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“Untitled,” oil on canvas, 2009 by Konstantina Gagani (top), and “Arnold the

Robot,” collage, 2009, by Alexandros Simopoulos {above). Both artists are
members of the Northern Folk Artisis group.

‘praxis I," an
installation
from 2003 by
Pavios
Nikolakopoulos.

Maria Zervou's ‘Order No 2," pencil and watercolors on paper, 2009.
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When the personal
meets the political

A contemporary art exhibition that explores the connection

between the choice of the individual and the action of the many

BY ALEXANDRA KORDXENIDIS

“The personal is pofitical,” amotto used
in ferninist art of the 1970s, is a con-
cept revisited by two young curators
— Areti Leopoulou and Thodoris
Markeglou - who have put together
“Personal-Political” an exhibition in-
duded inthe Thessaloniki Biennale's
parallel program. The exhibition,
whichTuns to October 23 and presents
works by 37 artists, matches the po-
litical subtext of the title “Praxis: Art
inUncertain Times" for this year's bi-
ennale, which was organized by the
Thessaloniki State Museum of Con-
temporary Art and came to aclose last
week.

One quite interesting aspect of the
exhibition is the inclusion ofworksby
a generation of “avant-garde” artists
whomade theirmarkin the 1960s and
70s,at atimethat art hada pronounced
political orientation. Viassis Kaniaris,
Nikos Kessanlis, Thodoros, Dimitris
Alithines and Leda Papaconstanti-
nou - all represented in the exhibition
—areamong those whoaddressed po-
litical and soaal issues in their work.

Byincorporating theirwork intothe
exhibition, the curators wish to em-
phasize to a younger generation the
continuity of ideas. Markoglou says
that in the 1980s and for a part of the
90s, the political contentin artwaned
but that it has picked up again. He al-
soexplains that their intention as cu-
ratorswastoshow how freshand con-
temparary the work of the artistsofan
older generation feels today. The old-
er works are juxtaposed with newer
ones in ways that show connections
and similarities, The “Pressed Cotton”
installation by Nikos Kessanlis, for ex-
ample (theworkisawooden presswith
a piece of fabric in between it), hasbeen
placed next to drawings by young artist
Dpimitrs Baboulis and a “sculpture”™ of
ahugehuman jaw mounted topped ofl
by a human-like form. All three works
relate, in one way or another, 1o the
crushing effect of power structhures.

Sophia Tsampouti's ‘Destroy.’ acrvlic
on canvas, 2009.

Curator’s note
Contemporary art takes a
different, more personal
approach to the political

Throughout the display, the polit-
cal is used in a very broad sense. Itis
meant as a critical stancein life rather
than as direct political action. Family
ties, friendships, ecological aware-
ness or everyday personal choices
are seen as political.

Both curators believe that last De-
cember'sriots in the center of Athens
showed a palitical awarenessand ade-
sire forchange. Artis made part of the
picture. However, Leapoulou says
that compared to the art of the past,
contemporary anl takes a different,
more personal approach to the polit-
ical. Inn @ world that prioritizes indi-
viduality, the political has acquired a
more fluid and broad-ranging mean-
ing, The political has become “biopo-
litical," she says. The idea is to show
howthe personal encompasses the po-
litical — how, in other words, person-
al, everyday choices influence our
stance in a larger reality. The instal-

lation by Klitsa Antoniou shows this
combination of the personal and the
political. Bowls of red fluid have been
positioned on a white sofa, Behind it
a video shoWs 3 Woman vacuuming
withamachine thal resembles a mine
deteclor. A domestic environment
finds a parallel with a minefield.

Intheory, the curatorial statement
sounds interesting. Butart exhibitions
focused on political matters have
shown that, in practice, not many
artists are able to probe into political
matters in depth and with insight
Moreover, towiden the meaning ofthe
political to such an extent may weak-
en the focus and aim of the political.

The exhibition is an occasion Lo pon-
der such issues. It is also an opportu
nity toview works by some emerging
artists, among them Myrto Apostoh-
dou, Theofanis Nouskas, Vassilis Hat-
zopoulos and Sofia Tsamouti.

Much of the work is fresh and in-
teresting - the works by theartists who
are part of a Thessaloniki-based group
by the name “Northern Folk Artists”
among them. Aliki Panagiotopoulou’s
drawings combine finesse with a
threatening mood. Maria Zervou's
paintings contain imaginative, con-
trasting elements and the photo-
graphs of MyTto Apostohidou that re-
semble pamtings.

The more historicalworks endow the
exhibition wilh a certain weight.
Among these, the work of Thodoros
servesas the beginning and theend of
the exhibition. An interactive instal-
lation inwhich visitors are asked tofill
oul aquestionnaire it questionstherole
ofart and artists. It sends amessage (o
the viewer that he should be critical-
Jy aware when viewing art, totake, 50
to speak, a political approach to art,

“Personal-Political” at the
' State Museum of Contemporary
Art (Warehouse Bl, Old Port,
Thessalonik, tel 2330.589.140,
www.greekstalemusetim.com)
through October 23.

| 4 ] .
8\’1‘”18 p (!) GTI 17 ANIOAEATIOEH TYNOY * ATIOKOMMATA EOHMEPIAQN IEPIOAIKQN

BAKXOY 30 T.K 54629 THA: 2310 539371,538633 e-mail: info@apo.gr

WWW.apo. gr



